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Instructions :

(i) Answer any five of the following questions.

(it)  Questions no. 6 and 7 are compulsory.

(iii)  All questions carry equal marks.

1.  oifiad goieE gehif, geanm dfaat o aifild W, et g ardi™ @ifid ®
T el s 7 | sifue fag Fifv |

Sangita Sampradaya Pradarsini is a monumental work of Subbarama

Dikshitar on music, particularly South Indian Music. Justify.

2. &F9H A YW §ifld T @ Ul ey fea 7 | e i |

Kshetrajna perfected the musical form Padam. Substantiate.

3. i Gd W H o7 oTeishd ST o1 IUANT BT § ¢ IQTEUN |fed @
TIeE T |

Enumerate and briefly explain with examples the decorative angas one
finds in the musical form Kriti.

4. foftm yor i gifla et 6 =i & foe afiasl gra s i e ared
Tafir wepr <t T 3TTATY ugfadl ol T i |

Explain the various varieties of Raga Alapana handled by musicians for

presenting various types of musical forms.

5. JIfd 9 W & [GmE &1 9{9 H g1 aeu IR e YR % o s W Al
e hifvu |

Trace briefly the development of ragas from Jaati and explain the various
types of Varja Ragas.
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Give the notation of the Pallavi and Anupallavi of a kriti set in Ritigaula
or Nata Raga.

frafafea & @ frelt gar T o1 Swe d=l wfgd foear @ quia Shifvw - 6
HIeAt F7 q@T

Describe in detail any one of the following ragas with suitable sancharas :

Varali or Mukhari

fefafaa § 9 el @7 X afeea fewafirt fafae 3x2=6

1

Write short notes on any three of the following :
(a)  Thiruppugazh

(b)  Jaati

(¢)  Eduppu

(d)  Murchchana
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